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Plan for the Afternoon

Playin: Recordings of Andy at theorgan
Intro by Bill: Welcome, longtime £FOEAT AOEED xEOE ! 1 AUh ! 1]
varied career

Slide Show (with reminiscences and organ music
Part 1: Early yearsz piano and organ lessons, schooling; Army service; teachiagd
performing

Part 2: Rodgers touring yearsz staff organist and driver 64+; duo with Ted Alan
Worth 67-78; road manager for Virgil FOX7 75

Part 3: Olympia projectsz Olympic Theatre maint 62+, bought organ 71; bought
Capitol Theatre 71; moved Olympic organ to WCPA 95; St. Columban 98, Kenyon Hal
other installations

Part 4: Pizza & Pipeg Tacoma P&P 799; Bellevue P&P; other venues; ATOS
conventions; recent years

Closing Comments and Presentations

Reception



Thanks to everyone who helped, including
Bill Keller, Ray Harris, Russ & Jo Ann Evaseg
Smith, Susan Buchholz, Jonas Nordwall, Sharon
Stearnes, Donna Parker, Dick & Margaret Daubert,
Jack & Betty Laffaw, Chuck Fowler, Bob McCutchin,
Paul Quarino, and of course, Andy Crow himself!
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A special Rotary meeting honoring longtime member and

club accompanist, and Olympia area musical icon and treasure
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Monday, March 9th, 12 noon

Washington Center for Performing Arts
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Part 1:
Early yearsz piano and organ
lessons, schooling; Army service,;
teaching and performing
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Santa Barbara High School today




Santa Barbara High School Yearbook, 1951
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Blowup from Santa Barbara HS Yearbook, 1951




At the Orpheum Theatre 3/13 Wurlitzer, Seattle, 1958

Season’s Greetings
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At the 5" Ave Theatre 4/18 Wurlitzer, Seattle, 1959
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At the Granada Theatre, West Seattle, 1960




At the Oriental Theatre, Portland, early 1960s




Part 2:
Rodgers touring yearsy staff
organist anddriver 64+; duo
with Ted Alan Worth66-7/8;road
manager for Virgil Fox 7475



Andy
Crow
at the
console

i)
[ he Rodgers Custom

Theatre Organ
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Virgil Fox
takes a

bow




Liberace and Virgil Fox on the Mike Douglas Show
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WITH CONTRIBUTIONS BY

WIHLLIAM ARMSTRONG, MD - MARILYN BRENNAN * LOUISE CLARY * ANDREW CROW
CARLO CURLEY * STEVEN FRANK » ROBERT FRY * ALBERT FULLER * ROBERT HEBBLE
DAVID LEWIS - DOUGLAS MARSHALL * RICHARD MORRIS * T. ERNEST NICHOLS
MICHALL STAUCH - FREDERICK SWANN * CHARLES SWISHER * FLOYD WATSON



concert just to cover the driver’s salary, not to mention the cost
of the truck.

One year later, Virgil was playing 60 concerts a season, half
of which were on the Rodgers Touring Organ. One day, he told me
that the touring organ was not adequate, and he wanted to stop
playing it! I pulled out all the contracts for the first season, just
concluded, and separated the pipe organ from the touring organ
recitals. Then I asked Virgil how many of the pipe organs he had
played that season were actually better for him as a concert artist
than the Rodgers Touring Organ. He admitted that only one of
the organs (which was located in Charlotte Garden’s old church in
New Jersey) was better. I responded that I had been present at that
concert, and he was wrong! The console in that church was located
underneath an entire division of the organ, which meant that the
organist couldn’t hear the organ! In fact, Virgil hadn’t played well
at all at that concert, which Virgil did acknowledge. (Even at that
time he had claimed it was the fault of the organ.)

In spite of all my arguments, I finally had to offer to pay the
$300 touring organ fee out of my own commission. Then Virgil
was interested!

In fact, I paid the money for almost a year on behalf of all the
artists I managed. Eventually, this arrangement cost me $12,000,
and it brought the management close to bankruptcy. (I personally
earned only $4,000 the entire year!) I then informed all the artists
that henceforth, I would deduct the $300 touring organ expense
from their fees. By that time, all the organists were hooked, and so

they all agreed. The touring organ program then continued suc-
cessfully for another decade!

60. Andy Turns Down the Volume

My first Community Concert took place in Berlin, New
Hampshire (accent on the first syllable: BER-lin, I was told).
I was finally able to meet the agreeable Rodgers technician about
whom Virgil had spoken many times. He was also the driver of
the truck, Andrew Crow. I had never met him; but Virgil said
“You'll love him, Honey. Andy is a sweet, dear child who will do

anything for me!” I had also heard that “Andy” was a brilliant
theatre organist.

Two nights before the concert, I was waiting for Andy to arrive
at Virgil’s house in Englewood—or, actually, at Richard’s carriage
house on Virgil’s property. I was naturally anxious about this import-
ant concert, worried whether or not Andy would like me, and ner-
vous about how the organ would sound. We had decided that Andy
and I would drive together to Berlin in the truck with the organ. (The
truck was actually a utility wagon that pulled a horse trailer that had
been converted into a home for the organ on the road). BER-lin didn’t
seem that far on the map.

Andy arrived. Richard had prepared a sumptuous feast for us.
Even before the salad course was served (which usually came last
in Richard’s house), it was clear that Andy was a gem. He was abso-
lutely one of us, so funny and so easy to know. It was as if we had
known each other for years, and had worked together a lifetime. He
could also imitate Virgil's voice and gestures far better than anyone
I had ever known (and many tried!). Andy was a good omen of my
life to come!

The trip from Englewood to Berlin was interminable. We left
about 9:00 p.m. and didn’t arrive until 8:00 a.m. the next day. It didn’t
seem that long, however, because we entertained ourselves with non-
stop conversation.

In the early days of the touring organ, all the speakers, ampli-
fiers, cables, and console were packed tightly in the small trailer that
was hooked to an International Harvester “wagon” (a forerunner of
the SUV). I remember that the trailer had been painted a baby diaper
delivery service blue; and it now advertised the Rodgers Touring
Organ. Everything was a little makeshift in those days, for the project
was still an experiment. No one knew if it would work.

We arrived at the school auditorium where the concert was to
take place, and were both pleasantly surprised how nice it was and
how generous the acoustics were. We were astonished to find another
organ console in the orchestra pit! It was a fine Wurlitzer theatre
organ. After the Rodgers had been unloaded and was being moved
in, piece by piece, by the stagehands, I said, “Go to it, Andy! Show us
how this old Wurlitzer sounds!”

It sounded magnificent; but what was even better than the organ
was the dazzling artistry of Andrew Neal Crow! He was truly gifted

in his field.



We got the Rodgers all hooked up, and placed the speakers so
that they pointed away from the audience: upwards, at an angle, tak-
ing into consideration the generous, high auditorium ceiling. We then
fired her up, and the sound came out rich and beautiful in the large
room. However, when I added the big 8-foot Trompette Harmonique
the noise was so loud and bludgeoning that it completely dominateci
and blotted out the rest of the full organ sound.

Andy had received strict orders from Virgil not to touch or
revoice any of the stops. We were to confine ourselves only to the
main volume controls and the tweeter controls on the speakers them-
selves. Although these instructions gave us a general leeway, the
minute I heard that hideous trumpet stop on the Choir, I had Almdy
open the back. “We’re going to work on that awful sound whether
Virgil likes it or not!”

Andy agreed; and within an hour, we had “thinned” out the
sound of the stop in order to place a beautiful “crown” on the full
organ—not a giant horn that obliterated the rest of it. We made a few
more tweaks here and there. Once we got inside, we couldn’t stop
ourselves from attending to several other offending stops. Finally,
the entire organ sounded much better than I had ever remembered. I’;
was an instrument that all but the most precious of organists would
have been proud to play.

The audience was thrilled with the sound. The concert was a
huge success; and the president of the concert association sent word
backstage requesting me to play on the Wurlitzer as well. I told the
audience that I would love to play more for them on the instrument
of which they were so justly proud, but that the classical organ and
the theatre organ are two very different beasts (“...like a symphony
orchestra versus a big band”). Both instruments are wonderful: but
for the most part, they’re limited to different literature. Yoot

Then I added that my road manager, Andy Crow, could do far
more justice to the Wurlitzer than I could; and Andy graciously
consented to play. The audience loved him, also, and gave us many
standing ovations.

That same evening I extolled the virtues of the electronic organ
to the audience, and paid tribute to the wonderful “Black Beauty”
(which is what we called her ever since that night, paying tribu};e
to her ebony console that looked as good as any concert piano). The
review was also terrific, coming out exactly as Richard had predicted
it would!
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Rodgers was pleased, of course. CAMI and Community Concerts
was pleased. Virgil “got used to it.” Moreover, before I “passed” the
organ back to him from my tours, I always revoiced the hideous reed,
according to his taste. He eventually gave in, however—quietly; and
the reed stayed the same for all concerts. (There were some excep-
tions, when he was in one of his infrequent cantankerous moods.)
Community Concerts provided a terrific new venue for all of us
fortunate enough to be booked through them. These concerts also
paid far more money for presenting us than I had ever imagined

possible.

Andrew Crow, who was hired as a staff organist at the
Rodgers Organ Company in 1964, was the first “driver”
assigned to transport the Rodgers Touring Organ around the
country. He toured with the Rodgers Touring Organ for more
than 15 years—but for the first years, only as a driver. With
the Worth/Crow Duo, he played 366 mostly Community
Concerts throughout North America, composing the musical
arrangements for all of the organ duets.Virgil and Ted adored

him.
Andrew Crow

My first contact with Virgil Fox was in 1953 when two friends
and I crept up to the balcony of the University of Redlands Chapel,
where my friends had told me “the greatest organist in the world”
would be practicing for a concert the following evening. We sat
there, as quiet as mice, until three in the morning. I'd never heard
such organ playing in all my life!

Next night, Virgil bounded out, cape and all, to play the con-
cert. We were seated right in front. He had obviously seen us the
previous night, for he immediately spotted us and seemed delighted
to see us again.

The concert was staggering, all from memory, including the
Reubke “Sonata.” At one point, he turned his head to us and said,
“Kids, listen to this gorgeous part!”

Mercy!

In 1967, I met Virgil again when the Rodgers Organ Company
assigned me to drive the truck, trailer, and new touring organ to
St. Petersburg, Florida. Virgil was about to play his first concert on
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the new instrument. The stagehands couldn’t believe the size and
weight of the console, which was slightly less than 1,800 pounds.
There were 14 individual speaker cabinets and two large bass
cabinets: one with two 15 inch-speakers, and the other containing
a 30-inch speaker for the 32-foot Pedal Bourdon and Principal. All
of these speaker cabinets had to be connected to a box containing 16
amplifiers. From there, all the wires went to the console.

Virgil astonished me when he addressed me by name, recall-
ing instantly that it was I that sat directly behind him 14 years
earlier at his concert at the University of Redlands when I was a
sophomore. (Of course, I had introduced myself when the concert
was over.)

Virgil often used to ask me to stand next to him during his
practice periods (usually in the wee hours of the morning) in order
to push or pull some stops at “just the right moment.” He would
also have me stand at various places in a room to help him adjust
the placement of the speakers for minimal “antiseptic burn,” which
was a term he used to describe the reflective, stinging electronic
sound as it bounced from a cove or wall surface.

[ learned more about organ playing from Virgil Fox than from
all my years of formal study; and I'm so proud to have had him as
my friend. He was the greatest organist in the world, and I loved
him very much.

61. Virgil Takes a Break

Community Concerts offered a refreshing change for organists. I
began to get 20 concerts per season, then 40, all because of the
touring organ.

Shortly after the first successful season of concerts on the
Rodgers, Joyce Jones changed from performing on “parlor Baldwins”
to playing on Black Beauty, continuing her successful career play-
ing Community Concerts. She surely deserved a better instrument,
because she had pioneered the market, thereby blazing the trail for
us all.

Of course, as far as Virgil was concerned, his fee was now quite
large enough (Richard had been pushing it up, season by season),
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whether for a church concert or for an AGO chapter event. Virgil
had the drawing power, provided enough advertising was done.
Although many churches and guild chapters were unaccustomed to
paying to advertise in the newspapers and on radio stations, they
were almost forced to do so in order to be able to afford to pay Virgil's
fees. He therefore became the main draw on their music series, even
when his style of playing conflicted with their own ideas about
proper “performance practice.”

I remember the Detroit Chapter of the AGO wanting to book
Virgil—but only on their terms. They wanted him to play a solo
concert on the new Ford Auditorium Zolian-Skinner mainly because
they knew it would swell their coffers by drawing in the public. They
presumptuously demanded that Virgil play only French Romantic
works, however, as they believed that his Bach was “unacceptable.”
According to them, he distorted the line, blew everything out of
shape, and completely ignored the proscribed “performance prac-
tices” of Bach’s time. The truth was that these “purists” were victims
of poor academic training. Their theories were flawed, and their
knowledge was often inaccurate. In the case of French Romantic
organ music, for example, Virgil almost never paid attention to the
composer’s registrations or the tempo markings. Nevertheless, the
“purists” never realized it because they knew so little about the sub-
ject, confining most of their critiques to the Baroque era.

The Detroit Chapter asked Virgil to play only Franck, Widor,
Vierne, and Dupré—which he certainly could do outstandingly,
and did. Virgil agreed to these terms; but at the concert itself, he
announced that he would change the program slightly, and he
included a large serving of J.S. Bach. Although a dozen or so organ-
ists may have cringed in horror, 3,000 people stood up and screamed
for more!

Marshall Yaeger

Ted’s illustration here is interesting, since it shows that the
organists “on the other side” of the controversy that raged through-
out the organ world during this era, and that damaged Virgil Fox's
reputation in music academies throughout America, thought of
their musicianship as “classic” and Virgil's as “Romantic.” (They
even used to call him a “Romantic.”) What is clear to any cultural
historian, however, is that these purists’ ideas were Romantic in
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Ted Alan Worth and Andy: The Worth/Crow Duo
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Worth /Crow Duo Hit

At ATOS National Convention

The popular Worth /Crow Duo recently
chalked up another concert triumph, this
time before the discriminating members
of the American Theatre Organ Society
at the ATOS National Convention held in
New York City.

Some 700 organ enthusiasts jammed
the foyer of the Commodore Hotel main
ballroom to enjoy the sparkling perform-
ances of classical organist Ted Alan Worth
and theatre organist Andy Crow. The
artists first performed individually, each
with his own specialty, and then joined

1970

forces in rousing arrangements combining
the classical and theatre organs.

Due to lack of seating, many in the
audience chose to sit informally on the
floor. Among them was classical organ vir-
tuoso Virgil Fox who, upon his introduc-
tion, rose to accept a “standing” ovation.

Again this season, the Worth/Crow
Duo will tour throughout the United
States, concertising on the Rodgers Cus-
tom Touring Organ and the Rodgers Cus-
tom 33-E Theatre Organ.
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LP album, 1967
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WashingtonCorps FIND

Company Profiles of Washington Search for company name, busines

CROW-WOODBRIDGE ENTERPRISES, INC.

Company Profile

Company Name CROW-WOODBRIDGE ENTERPRISES, INC.
Company No 601453376

Business Type Profit

Status Inactive

Category REG

Registered date 03/19/1971

Dissolved 06/19/2000

Place of Formation WA

Agent ANDREW CROW

Company Overview

CROW-WOODBRIDGE ENTERPRISES, INC. is a Profit Company in Washington and its company
number is 601453376. CROW-WOODBRIDGE ENTERPRISES, INC. was registered on
03/19/1971. The company's status is listed as Inactive.

Contact Information
Company Name CROW-WOODBRIDGE ENTERPRISES, INC.
Telephone n/a

Office Street Address 416 S WASHINGTON #206 PO BOX 2592
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In Loma Linda, CA At Scottish Rite, Portland,
Oct 30, 1971 July 26, 1973



